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TO OBETAIN EQUALITY IN THE FINGERS OF THE RIGHT HAND.
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SIMILAR EXERCISE FOR THE LEFT HAND.
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THE SAME FOR THE LEFT HAND.
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Allegzro.

TO EQUALIZE THE FINGERS OF THE RIGHT HAND.
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ON THE STYLE OF SCHERZANDO PLAYING.
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STACCATO EXERCISE FOR THE RIGHT HAND.
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TO FACILITATE THE CHANGE OF POSITION IN RIGHT HAND.
Allegro Moderato,
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TO GAIN AN EQUAL FLEXIBILITY IN THE RIGHT HAND.
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FOR VARIETY QF TONE AND TOUCH.

Allegretio con anima.
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EXERCISE ON LEGATO AND STACCATO PLAYING DOUBLE NOTES.
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SIMILAR STUDY.
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STACCATO CHORDS IN BOTH HANDS

Allegro YVivo,

TO BE PLAYED QUITE FROM THE WRIST.
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?LF]"-IHDMATIC EXERCISE FOR THE RIGHT HAND.
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FOR CHANGE OF FINGERS ON THE EAIME NOTE.
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REPETITION STUDY - FOR SLIDING THE VARIOUS FINGERS OFF THE SAME KEY,
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LEGATO EXERCISES IN THIRDS. FOR BOTH HANDS.
Allegro.
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LEGATO EXERCISE IN THIRDS.
Allegretto.
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FOR CROSSING THE FIRST FINGER OVER THE THUMB IN THE LEFT HAND.
Allegro.
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LEGATO EXERCISE IN THIEDS FOR BOTH HANDS.
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EXERCISE ON ARPEGGIOS IN VARIOUS POSITIONS.
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SUSTAINING THE CROTCHETS IN THE BASS.
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FOR PLAYING BROKEN CHORDS SMOQOTHLY.

Allegro Vivace.
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Allegro Moderato.
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EXERCISE ON THE SHAKE WITH VARIQUS FINGERS.
Allegro.
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EXTENDED ARPEGGIOS,
Allegro Moderato.
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THE SAME FOR THE LEFT HAND.
Allrero ‘\‘Irul- wratio. H

EXERCISE ON VARIOUS STYLES PREVIOUSLY EXFLAINED.
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UNISON FASSAGES TO EQUALIZE THE FINGEHS OF BOTH HANDS.
Allegro.

STUDY FOR THE CHANGE OF FINGERS ON THE SAME MOTE.
Alle ERO.
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T GAIN STRENGTH AND INDEPEMDENCE. i
Molte Allegro.
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STUDY IN CONTRARY MOTION FOR THE LEFT HAND.
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PASSAGES IN UNISON IN THE E MAJOR SCALE.
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Moderalo.

SUSTAINING THE NOTES IN BOTH HANDS.

SCALE PASSAGES IN VARIOUS KEYS.

Allegro YVivace.
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FOR CBOSZING THE LEFT HAND OVER THE FYGEHT & FLAYING THE RIGHT HAND MEZZ0 STACCATO.
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FOR CROSSING THE RIGHT HAMD OVER THE LEFT IN LIKE MANNER.
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TO EQUALIZE BOTH HANDS.
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Allegro vivo.
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Allegro moderito.
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Allegro.
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Piano

IE v want the Best
Ciecrman Piano made,

Lipp sPiangs have been sold
in Ausiralia for over
33 woars, .

'I'I::-:.' are thie meest
Popular Pianos
i e marckel
o
Thausands of Lipp- Pianos

Rave, been sald: and  piven
THTE] lified safisfaction.

Puracin tone, and bl
o 1a81 & lifedime

o
Sold on Easy: Terms.
Cataligies Free:
o
PALING’S a%

338 George-st.,
Sydney.

Belling

Piano

5 nal the cheapest

Pigio we can import.
Bt s the chenpesi

Plano we con - sell and

GUARANTEE.

It iz =pecially made Tor

exiremes of climnie,

aned “stands" well i
all- pars of {he Siales:

5

The Belling i handsoibe in
appearance, and- very
duralsli
ox
Sold on: Exsy Ternes
Send for Calalomies,

i ]
e

PALING’S
338 (eorgesst., -
Sydney.

B

@The
Victor
Piano

Has |f|r-'|'.'|--:| its RO
larty: by BIOE TGS
number of orders: we
have: peceived,
W mald last YERr n¥eE 401K
Victor Piafnog
Hoyon wanl the Best
Prano made and sobld al
a Lo I:'ri.':-:I

Buy s % of

= VICTOR
and wantwill Thave a
Piaria; thag willl mive yam

everysniisbaciinn.

Made in 3 models. and | sold
o H.u:,' Terms

Sond “for E'.nr:l!l?g_u{*.::.
o
PALING’S as:

A3 (lecorae-s5t.,
Svdney.

W. H. Palmg & Co., Limited,
338 GEORGE STREET, Sydney.

Brisbane and Newcastle.
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